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INTRODUCTION 


HE Spanish element has entered conspicuously into American architecture and interior 

decoration. In both it has taken a definitely recognised place. Furthermore, it has 
unquestionably come to stay. It has long since passed the experimental stage when it might, 
perhaps, have been regarded with some suspicion as a more or less ephemeral fancy. The 
permanence of its position is assured beyond all peradventure. 

In California and the Southwest, indeed, Spanish architecture is, so to speak, indigenous 
and the Spanish tradition, grounded in the days of the early Missions, has never really died 
out, although at times it has suffered neglect or even almost total eclipse. Not a great 
many years ago there was a vigorous recrudescence and the favour with which the Spanish 
mode is now regarded not only continues unabated, but is very perceptibly increasing. In 
the domestic field it is not too much to say that it dominates the situation. 

Along the Atlantic seaboard, in the Middle West and in the South, although there was 
no such anciently implanted tradition, save in a small area of Florida, the sterling qualities 
of things Spanish have so manifestly commended themselves that in comparatively recent 
years the Iberian vogue has quickly taken root in a kindly soil and rapidly shot up into the 
robust tree we now behold. Spanish architecture and the Spanish mode of interior decora- 
tion exhibited characteristics that were obviously appropriate to a broad variety of local 
conditions, and people were not slow to recognise their substantial value. 

The present collection of Spanish interiors, furniture and details, gathered by the pub- 
lishers and presented in the following plates, will therefore be welcomed by the public as a 
valuable addition to material hitherto available. The subject matter contained in this 
volume will be found full of apposite suggestion for use not only by the architect and dec- 
orator, but also by the layman, whose appreciation has reached a stage of intelligent discrim- 
ination undreamed of not many years since. . - 

Thorough familiarity with authentic precedent is essential to a sympathetic and under- 
standing employment of the examples we choose as patterns to emulate or to adapt. And 
such familiarity can be gained in no more lasting and effectual way than through the eye. 
Whatever may have been the habit of earlier generations, the present generation, at least, 
learns vastly more from pictures than it does from the printed word. Hence it is that 
ample illustration is the most fruitful and most stimulating means of conveying that sort 
of suggestion which later takes visible, concrete shape in finished performance. 

Eclecticism is one of the most conspicuous qualities in the practice of American archi- 
tecture and decoration. And this eclecticism is wholly justified both in principle and on the 
score of results achieved. It is justified in principle because it is of the very essence of 


constructive originality to assimilate, adapt and wisely combine all manner of precedents 
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drawn from a varied repertoire, according as need or opportunity invite. It is justified 
by results because none with keener discrimination, none more successfully than the Amer- 
ican architect and decorator have made use of inspiration derived from the widest diver- 
sity of sources. 

Spanish precedent, rightly perceived and rightly used, cannot fail to enrich our outlook 
to a marked degree. Let us, then, review the salient characteristics of the interiors, furni- 
ture and details to be found in the ensuing pages and endeavour to arrive at some construc- 
tive generalisations from the analysis. Many of the examples from which we can deduce 
the most representative features are to be found amongst the interiors. We shall, therefore, 
begin with them. 


In appraising the values of Spanish interiors it will help to clarity of perception if we note 
first the dominant qualities of the fixed or architectural characteristics and afterwards take 
account of the manner in which the movables are employed to effect compositions. Last of 
all, we may survey the distinguishing peculiarities of the movable objects themselves and mark 


the features of structure and embellishment that impart national individuality. 


The typical Spanish interior of the Renaissance, and even of the Baroque age that fol- 
lowed it, was always virile and distinctly positive in tone. Oftentimes, indeed, its clean-cut, 
articulate emphasis was carried to the extent of ruggedness. Mere “prettiness” was a thing 
never aimed at, nor even conceived of as the remotest possibility or as a thing to be desired. 
There was none of that feminine daintiness and suave pliability, none of that polished 
elegance of a multitude of little perfections, in which the French interior of the eighteenth 
century excelled. Life was stern, splendid, gorgeous or imposing, as the case might be, but 
it was not filled up with a host of complex and artificial trivialities. Even when life was 
luxurious, it was luxurious in a broad and simple fashion, and always attended with stately 
dignity. The course of events moved forward with majestic and deliberate tread. If luxury 
and sumptuous display were in evidence, they appeared ina masculine manifestation, This 


view of life was plainly reflected by the Spanish interior in all its phases. 


Ordinarily the Spanish interior, whether in the great villa and castle or in ihe smaller 
and humbler country house, was apt to be austere in its general aspect. At times it was aus- 
tere even to the extent of positive severity. Its architectural character was always evident, 
and no one could be unconscious of the dominating quality of walls, floor and ceiling. It 
could be gorgeous—intensely gorgeous—as it often was, with splendid carving, painting and 
magnificent hangings, but the gorgeousness, by whatever means it might be encompassed, 
was tempered by judicious restraint. It was rich in dramatic values and dramatic contrasts. 
Spain is a land of sharp contrasts in nature, and this extraordinarily clear-cut definition of 
environment could not well help but find an echoing note in the architecture. Furthermore, 
the Spanish interior was essentially simple in its organism in that it was unmistakably artic- 
ulate and free of all complexities. And this simplicity could go hand in hand with the richest 
decoration, which never lost its coherence; simplicity, in this respect, was not incompatible 


with opulent ornament. Strong architectural lines supplied the requisite balance, and the 


decoration, however intricate in itself, only served to stress the structural straightforward- 
ness. Above all, there was an air of spacious tranquillity quite irrespective of the size of the 
rooms. This atmosphere of disciplined repose was due in no small measure to the height of 
the ceilings—a striking example of the great importance of that dimension which is too 
generally overlooked in modern design. Without making provision for appropriate height, 
it is altogether futile to design interiors in the Spanish mode and expect them to possess the 
same breadth and dignity of bearing as the prototypes after which they are presumably 
patterned. 

The characteristic qualities just enumerated as belonging conspicuously to the Spanish 
interior are admirably exemplified in the illustrations of the house of El Greco, in Toledo. 
In them may be seen not only the markedly national ensemble embodying the distinctions 
that give the Spanish interior its rare charm, but likewise those particular items that enter 
into the composition and are essential to it. They are there plainly in view, so that their 
effects may be fully weighed and analysed. 

In studying the early Spanish interior there is one fact that it is important to keep 
in mind. In many instances the Moorish influence is clearly traceable, and this influence, 
through the traditions and conservatism of the craftsmen, continued as an appreciable 
factor up-to the beginning of the seventeenth century, and even later. Indeed, the impress 
of Moorish tradition was so enduring that even long after the employment of unmistak- 
ably Mohammedan motifs had waned and the direct touch of the Moorish craftsman had 
been obscured by the influx of Italian and other foreign types of design, many of 
the methods that remained in common use were reminiscent of the age of Mohammedan 
supremacy in architecture and all the other arts. . To the Moors, for example, may be 
ascribed the type of wooden ceilings chiefly met with, the method frequently seen of 
panelling doors, the free use of polychrome tiles for mural enrichment, and the general 
austerity of arrangement and avoidance of needless complexities. 

In some of the old interiors the Moorish element is altogether dominant; in others the 
methods of the Renaissance have been carried out to the exclusion of Moorish factors; 
in others, still, the Moorish and Renaissance influences have been curiously merged and 
blended, and these last are often amongst the most engaging that Spain has to offer. It 
was a common practice at the time of the Renaissance for the Spaniards to accept and 
incorporate in their creations the good things of Moorish provenance so far as they could 
consistently do so. These blendings of Renaissance and Moorish elements are usually 
characterised as Mudéjar. 

The floors of old Spanish houses are to be found paved with tile, stone or brick or, 
again, they may be constructed of wood. Wooden flooring was apt to be used in rooms on 
the upper floors, whither the occupants mostly resorted in winter for the sake of warmth, 
while tiles, stone and brick were generally reserved for the ground floor, partly because of 
coolness in hot weather and partly as protection against the attack of insects that confine 


their worst ravages to the lower storeys. 


Although vivid-hued polychrome tiles play such an important role in the equipment 
of old Spanish interiors, it is on the walls and not on the floors that we must look for the 
most characteristic display of glowing colour and vigorous pattern. The floor tiles, for 
the most part, were devoid of pattern and their prevailing colour was that of ordinary baked 
clay. Asa relief to the expanse of dull red, smaller tiles with pattern and varied colour 
were not seldom set between the large red tiles at convenient intervals for accent. In 
Plate 12, showing an interior of the “Cau Ferrat,”’ at Barcelona, may be seen a floor of this 
description, where most of the units are large, red brick quarries, set round with lines of 
smaller tiles, those at the crossings or intersections of the lines exhibiting varied colour 
and pattern. Again, in the seventeenth century interior, in the Castillo de los Condes de 
Perelada, at Gerona (Plate 13) appears a black and white chequered floor of tiles, while in 
the seventeenth century interior at Torla (Plate 20) the flooring is of stone. In the Casa 
Cabanyes, at Argentona (Plate 26) the floors are of plain brick. One of them is diago- 
nally jointed so that the general effect approximates an herring-bone pattern, the other is 
jointed longitudinally and transversely to the lines of the room, but both floors are made 
subjects of interest. In the plates showing the interiors of the house of El Greco (2 and 3) 
are to be seen both tiled and brick-paved floors, one of the latter disclosing a pleasing and 
unusual pattern made by setting the bricks on edge in a chevron or herring-bone device 
of exceptionally large scale. 

The floors just referred to are thoroughly representative so that there is no occasion to 
multiply instances. It will be seen from all of the examples cited, as well as from numerous 
others that might be adduced, that the floors, while exhibiting a certain restrained interest 
of pattern and colour, were not ordinarily made the vehicle of brilliant and high-keyed poly- 
chrome treatment. If brilliant polychrome effects were employed, they were apt to be 
reserved for rather special accent of limited areas. 

When we come to the walls, we encounter an altogether different usage with respect 
to both the colour and the pattern of tile encrustations. The plates illustrating the 
interiors of the “Cau Ferrat,” at Barcelona, give abundant evidence of the wealth of pattern 
that could be brought into play in the tiling applied to walls. When we add to pattern the 
manifold resources of glowing, gorgeous colour, it is easy to see that under certain condi- 
tions the effect could be positively dazzling. 

It was not until the seventeenth century that single tiles were decorated with complete 
pictorial subjects. Prior to that time the tiles bore some geometrical pattern or some con- 
ventionalised flower device or other subject that lent itself to conventionalised treatment. 
These conventional or geometrical patterns might be complete on one tile unit or, again, 
they might require two or more units—very often four, as a matter of fact—to complete 
the design. It is scarcely necessary to add that the older and purely decorative method of 
tile design was inherently appropriate to the purposes and technique of tile enrichment 
while the later pictorial perversions were exactly the reverse. It is only the tiles of 
altogether decorative type with which we need at all concern ourselves. 

Polychrome tiling, besides occurring in the form of dadoes, was often employed as a 


vi 


facing for doorways and windows, the covering of window reveals and window seats, the 
facing and lining of cupboard niches, the embellishment of fountains, the lining of lavabo 
niches in dining-rooms, and the enrichment of steps, the risers and sometimes the treads, 
too, exhibiting tile inlay. Such an employment of tiles is well exemplified in Plate 3, 
which shows the hall and staircase in the house of El Greco. 

Notwithstanding the temptation to excess with such an accommodating medium as 
polychrome tiling ready to hand—temptation to excess of quantity as well as temptation to 
excess in pattern and riotous colour—the moderation displayed in most Spanish interiors 
is admirable. In plate 3 of the hall and stairway in the house of El Greco can be seen the 
trenchant chequery pattern defining the boundary lines of the tiled dado with peculiar 
emphasis. Yet such vigorous figuring is rarely employed along with an amount of strong 
colour great enough to make the result overpowering. A nice balance of accent was 
usually preserved without redundancy of stress. 

The field of the wall above the dado, when there was one, was ordinarily plain, at least 
so far as its fixed character was concerned, irrespective of what movable adornments might 
be hung upon it. Some of the later walls were frescoed, it is true, but the really typical 
Spanish wall was plain between dado and frieze or between dado and ceiling when the 
frieze was omitted, as it often was. Such walls may be seen in plate 10, already men- 
tioned as exemplifying other characteristics, plate 19, showing the hall and stair in the 
house of the Marqués de Villavieja, at Madrid, plate 13, of an interior in the Castillo 
de los Condes de Perelada at Gerona, and plate 26 of interiors in the Casa Cabayanes, at 
Argentona, not to mention any others. The value of severely plain walls was evidently 
well recognised as a foil for the brilliant tiled decorations, for the carved enrichments and 
opulent modelling in plaster and for the intricately panelled doors. 

Richly modelled plasterwork, called yeseria, was often employed for friezes and also for 
the decoration of doorways and window openings. A good example of such modelled 
plasterwork for a frieze above a perfectly plain wall may be seen in plate 13, already men- 
tioned, showing a seventeenth century room in the Castillo de los Condes de Perelada. 
These plaster decorations were ordinarily left uncoloured. Then, again, some of the inte- 
riors contained certain areas embellished with elaborate stone carving. oie xcelent 
instance of this sort of decoration is to be seen in plate 88, showing the sixteenth century 
Renaissance staircase in the Cathedral of Leon. It will be noticed that the whole carved 
expanse is divided into comparatively small panels of exquisite workmanship. Although 
the motifs used are unmistakably of pure Renaissance character, the method of panel divi- 
sion is of Moorish origin and was derived from the Moorish practice of wood carving and 
joinery. It was frequently transferred to stone, however, as in the instance just mentioned. 

The habit of minute and intricately patterned panel divisions is best seen in the pan- 
elled doors, such as that shown in plate 20, of an interior at Torla, where the decoration 
consists of a great diversity of geometrical motifs ingeniously combined. The same 


methods are to be seen also in a number of other plates contained in this volume. The 
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ceilings of panelled pine, which constitute one of the chief enrichments of old Spanish roonis, 
exhibit the same system of intricate shapes and small divisions and are peculiarly charac- 
teristic of Spanish interiors, as they are not found elsewhere. The use of colour and gild- 
ing for the further enrichment of carved wood and panelling was much less general than 
is commonly supposed. Elaborate wood carving, especially the carving of figures, though 
not absolutely confined to churches and religious houses, is most commonly to be found in 
those places. The small and varied panelling of doors and shutters in domestic interiors was 
ordinarily considered an adequate decoration without the addition of carving or colour. 

One of the most conspicuous characteristics of old Spanish interiors is the scantness 
of movable furnishings they contain when compared with the contemporary interiors of 
other countries. The relatively few pieces, however, are of such scale and quality that they 
possess a certain intrinsic sufficiency and are quite adequate to the occasion. Indeed, they 
demand space—one may say almost isolation—to be fully appreciated, and their fewness is 
no detriment to the general composition, but rather the reverse, for 1f they were more 
numerous the ensemble would not be nearly so articulate. Distinct articulation in the fur- 
nishing of a Spanish interior is one of its chief charms. Despite the austerity of early 
Spanish interiors, they were in no wise lacking in richness or even gorgeousness, for there 
were the splendid fabrics for hangings and upholstery, the tapestries, and the stamped and 
engraved leather, coloured and gilt, which all together or singly were sufficient to impart 
an almost regal aspect to even a simply furnished room. 

When we come to examine Spanish furniture itself, we find that the items in common use 
were not nearly so numerous as they were in other countries. They were, in fact, little 
more than the articles dictated by absolute necessity, but there was great flexibility in the 
way in which they were used for varied purposes. The material chiefly used was walnut, 
although oak, pine and other woods were employed to a lesser extent, and after mahogany 
and other woods were imported from Spain’s colonial possessions they likewise were employed 
to some degree, especially in the eighteenth cenntury. The structure was prevailingly rectili- 
near and the contours were robust. Apart from the interiors of the varguero cabinets and 
papeleras, which were elaborately enriched with carved and inlaid bone, coloured and gilt, the 
wrought iron and brass mounts, often underlaid with red velvet, velvet strained over chests, 
leather and velvet upholstery, and carving of various descriptions formed the usual decorative 
resources. The wrought and fretted iron mounts, and the various wrought-iron accessories, 
such as candelabra and grilles, formed a most important and characteristic feature of 
equipment. 

However interesting Spanish interiors and furniture may be in themselves, indepen- 
dently of all other considerations, their great value to us lies in the wealth of inspiration 
they afford for adaptation to our own modern conditions. |More can be learned from a 
careful scrutiny of plates than from volumes of text, and the material for just such scrutiny, 
provided by the plates in this volume, speaks for itself in all particulars of actual appearance. 


HAROLD DONALDSON EBERLEIN. 
New York, November, 1925. 
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ESTELLA—16TH CENTURY CHEST IN THE CHURCH OF SAN MIGUEL 
PALMA DE MALLORCA—16TH CENTURY CHEST INLAID WITH IVORY 
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SEVILLE—I6TH CENTURY RENAISSANCE DETAIL IN THE SACRISTY OF THE CATHEDRAL, 
EXECUTED BY DIEGO DE RIANO AND MARTIN DE GAINZA 
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MADRID—16TH CENTURY RENAISSANCE WOOD CARVINGS FROM AN OLD CONVENT NOW 
IN THE ARCHAEOLOGICAL MUSEUM 
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HUESCA—16TH CENTURY RENAISSANCE WOODWORK IN THE CATHEDRAL 
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BARCELONA—GOTHIC AND RENAISSANCE TORCH STANDS FROM THE 14TH TO THE 16TH 
CENTURY IN THE MUSEUM OF “CAU FERRAT” 
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SEVILLE—DETAILS OF 16TH CENTURY WROUGHT IRON WORK IN THE CATHEDRAL 
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TOLEDO—l16TH CENTURY GRILLE IN THE CATHEDRAL 
TOLEDO—17TH CENTURY BAROQUE FRONT OF ALTAR IN THE COLLECTION OF SR. MAURICIO LOPEZ ROBERTS 
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BARCELONA—GOTHIC DOOR KNOCKERS OF THE 14TH, 15TH AND 16TH CENTURIES IN THE 
MUSEUM OF “CAU FERRAT” 
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BARCELONA—FURNITURE HARDWARE FROM THE 14TH TO THE 17TH CENTURY IN THE 
MUSEUM OF “CAU FERRAT” 
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BARCELONA—FURNITURE HARDWARE FROM THE 14TH TO THE 17TH CENTURY IN THE 
MUSEUM OF “CAU FERRAT” 
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MADRID — FURNITURE HARDWARE FROM THE 14TH TO THE 18TH CENTURY IN THE 
“COLLECTION” OF SR. ADOLFO HERRERA 
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Spanish Farmhouses and Minor Public Buildings 
By WINSOR SOULE 
One bound volume, 8% x 11, containing 236 photographs, with descriptive text by 
RALPH ADAMS CRAM, Litt. D., L L.D. 
$10.00 net 


(ee WAS the author’s good fortune on a trip for professional study through Spain, to 
travel some four thousand miles by automobile through the Iberian Peninsula. ‘The pic- 
tures contained in this volume were taken throughout the entire country, and no effort has 
been made to confine the subject matter to any specified style or period, except that those 
dealing with the Baroque, Churrigueresque and Moorish periods have been purposely 
omitted as having little or no application in the architecture of today. 

The publishers believe that these photographs give a good general idea of the variety 
and delightful charm of the minor architecture of Spain, and that they are typical of the 
country as a whole, owing to the fact that traveling by auto made possible the inspection of 
a great deal of territory not usually seen by the tourists who must perforce submit to the 
agonies of the Spanish railroads. 


Picturesque Spain 
By Kurt HIELSCHER 
Architecture—Landscape—Life of the People 


Qa is probably the most picturesque nation in all the world. In this large volume 
the very atmosphere of Spain is captured and held imprisoned for all the world to en- 
joy. There are 304 beautiful photographs in rotogravure and adequate explanatory text 
accompanying each picture. Here is a book that is at once an unusually fine architectural 
document and a beautiful storehouse of Spanish scenes and buildings of remarkable grace 
and charm. A volume of permanent worth. 

A book of intense interest to Artists, Interior Decorators, Architects, Designers of 
Costumes and Scenes, and all Lovers of True Beauty. A volume you will be everlastingly 
proud to possess. If you delight in beauty, in the grace of architectural masterpieces and 
the charm of striking landscapes; the quaintness of Spanish costumes and the simple life of 
a naturally artistic people; here is a book you can always turn to with keen pleasure. 


304 Plates, size 10 x 12. 
Price/.o 7250 1ct 


Franciscan Mission Architecture of Alta California 
By RexrorD Newcoms, B.S. C. M. A. 


les THIS magnificent publication, size 12% x 16, Mr. Newcomb has featured by espe- 
cially taken photographs and carefully made detail drawings, all that remains of the 
Spanish Missions which were erected by the padres of the Franciscan Order on the Pacific 
Slope between the years 1769 and 1823. Altogether twenty-one Missions are illustrated, 
among them Santa Barbara, San Juan Capistrano, San Gabriel, San Fernando, San An- 
tonio de Padua, San Luis Rey, etc. 

The book is the only document on the subject that has ever been produced, and the 
publishers believe that it will prove of unusual interest to architects and those who are in- 
terested in the Missions of California. 


Handsomely bound in half Spanish leather, all plates on linen guards. 
Price $18.00 


Renaissance Architecture and Ornament in Spain 
By ANDREW N. PRENTICE 


AoE: of Examples selected from the purest Renaissance Architecture and Orna- 
ment in Spain, executed between the years 1500-1560. Measured and drawn by A. N. 
Prentice, Architect, A. R. 1. B. A. - Containing 60 Folio Plates; size 13 x 1% in¢hessre= 
produced by Photo-lithography and Photo Process of geometrical and measured drawings 
of details of Facades, Patios, Staircases, Doors, Windows, Ceilings, Brackets, Capitals and 
other details in Stone and Wood, together with examples of Iron Screens, Balconies and 
other specimens of Metal Work, etc. With short descriptive text. 


In Portfolio, $20.00 
Bound, all Plates on hinges, $25.00 


The Minor Ecclesiastical Domestic and Garden Architecture 
of Southern Spain 
By AUSTEN WHITTLESEY 
With a preface by Bertram G. Goodhue 


ey THIS book the architecture of southern Spain has not been treated in an archzo- 
- logical or historic manner, but the author has succeeded in producing a collection of photo- 
graphs and sketches which in the highest degree expresses the charm and romance of the 
minor architecture in this picturesque country. In this form, the publishers are convinced, 
the book will prove of practical value for reference in the architect’s office, and at the same 
time will be a source of pleasure and inspiration to the layman. 

The historic monuments of Spain have been too well illustrated and described to war- 
rant another book being devoted to them, but in every town and village are many charm- 
ing examples of small dwellings, churches and palaces that have hitherto been completely 
neglected by the writers of books. These smaller buildings we believe to be more useful 
and adaptable to the architecture of today than the greater ones. In general character 
they are quite similar to buildings of a corresponding class in Italy. What the details may 
lack in refinement is amply made up for in general proportions and by the lively imagina- 
tion shown in the application of old and new motif. In the towers and domes of the 
smaller churches especially is shown a grace and variety of form that is not to be equaled 
in any but Spanish countries. | 
One volume, size 9% x 12% inches, with over 130 original photographs and sketches bound 

in buckram. 
Price $10.00 


The Renaissance Architecture of Central and Northern Spain 


A companion volume to the Architecture of Southern Spain by the same author 
By AUSTIN WHITTLESEY 


Ie CONTAINS less of the picturesque and the baroque but is devoted almost entirely to 
the purer plateresque (renaissance) style and is intended to illustrate with photographs 
the well known book of measured drawings by Andrew N. Prentice. 

The measured drawings appearing in this volume illustrate typically Spanish Furni- 
ture and examples of simple iron work which were not illustrated by Prentice but which 
Mr. Whittlesey thought necessary for a complete understanding of the style. 


One volume in fine buckram binding, 9% x 12% inches, with over 150 original photo- 
graphs and seventeen pages of measured drawings. 


Price $18.00 
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